ArtReview:

MARCH 2007

DISPATCHES ... ..

FI

» SHOPPING,

and emotionally charged
loec isnft

far of f Trom cinsmatography. narrative chat occaslons,
for example, seeing
chefr af paintings through

n3

MOTION PICTURES:
EZRA JOHNSON

i =
The story (a darlpng art e

hemist In New York)
he recreaticn of art
al and concemporary

Ezra Johnson's the wisual perspective of a

far

Ty camera

nistor

ions Burn, 158 A
minute DVI;
contalns scores

lgoking ac painci
paintings and
film at the same
relentlessly gelf-referential
and transparent henesty To

his process points to che
deeper metaphor still, wheredn
1 a5

masterpieces in trg
for complex establishing

AN Sty ghpots and evocative exteriors
of paint'ngs. Bis low [such as the moon peeking
teach approach to digital Chreuyh aver ©
animation involves painting, rhar wa
g snd then

g =ingle canvases

for each scene in =such a

way thact he i3, in sffeect,
creating celloloid palimpsests.
Jehnsaon
evokas

Degas and Toulous
wWere attracted to the fuzzy
=nss and o
d ceolours of
an

hig

Tnotograt

repaint
sr modern digical
chantment wi

the project on and
¥ appropriation, and whersin
painting stil

the powsr., Shama Nys Dam

a 'painting-film®,

ith, saying nocCabl
iim both of and

oy and
of and about

EZRA J NEON,
WHAT VISIONS BUEREN,
MAY, HAMI
Los AM

chaos of crowd
fleshy, saturat
eatres and bor
demanstrating

a love of rough-hewn Cextures

By using a layered

A ARTREVIEW



