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Hiroshi
Nicole Klagsbrun, through May 3
(see Chelsea).
Nihonga is the name given to a
Japanese genre of painting that
stdeveloped in the 19th century
and has endured to the present day.
Conceived as a form of resistance
against the m;urgem mﬂueme of
Western aestheti 1
nmll\ed b

Hiroshi Sugito, The Blue Room, 2003.

share a few things with the 19th-
century European academic art it
sought to rebuff, most notably a
predilection for comfortingly bland,
even cloying, subject matter. A con-
temporary adherent of this venerable
heritage, Hiroshi Sugito partakes of
its nostalgic sensibility. However, if
one can get past his work’s effete

Sugito’s most Lm“mon g'\mblt is !0
present the painting a:
glimpsed through p(\rled St
‘proscenium arch of dainty, doil
pes. On thestageitself weseetin,
flecting pools with equally diminutive
chairs arranged around their perime-
ters. These objects are engulfed by enor-

ous open fields of color, creating a
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veneer,

ndof ;!
ingata paintingof alife-sizetheater that

provocative facets to ‘be discovered
amid his

ture dollhouse-style diorama? The re-
sulting perceptual disorientation is
enhanced by the dreamlike quality of
the painting’s surface—a mere mist of
powdery pigment that has come torest
onthe canvas. By confounding viewers’
expectations—in termsof a realistic de-
piction of scale and a traditional (in
Western terms) treatment of paint—
Sugito's works catalyzeacollapseof dis
tance bek\\'een viewer and object that
‘might just be tl e of Nthonga
intended /,mxt/uku or hidden signif
cance, The historically elusive defini
tion of ganchiku dovetails nicely with
the open-ended quality of Sugito’
1spend viewers in
us space between reverie
dnd e ml esentation.—Noalh Chasin




